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This font is in the OpenType PostScript format. 
It will function on both the Macintosh and Windows 
operating systems. 

For information about system requirements see 
http://typography.net/supportarticles/view/21

For information about installing fonts see 
http://typography.net/supportarticles/view/19

OpenType features include
Small Capitals
Superiors
Stylistic Sets
Stylistic Alternates
Proportional Lining Figures
Tabular Lining Figures
Proportional Oldstyle Figures
Tabular Oldstyle Figures
Superior Figures
Inferior Figures
Numerators
Denominators
Fractions
Ordinals
Slashed Zero

Fenland® allows the setting of most languages 
that use the Latin alphabet including: Albanian, 
Croatian, Czech, Danish, Dutch, English, Esperanto, 
Estonian, Finnish, French, German, Hungarian, 
Icelandic, Irish, Italian, Latvian, Lithuanian, Maltese, 
Norwegian, Polish, Portuguese, Romanian, Slovak, 
Slovene, Spanish, Swedish, Turkish and Welsh. 

Click here to see the full Character set

The following text samples are not a comprehensive 
showing of the languages supported. Click on 
a language below to jump to that showing.

Language examples shown
English
English small capitals
Albanian
Czech (Cesky)
Dutch (Nederlands)
Esperanto
Estonian (Eesti)
Finnish (Suomi)
French (Français)
German (Deutsch)
Hungarian
Icelandic (íslenska)
Irish
Italian
Norwegian, Bokmål (Norsk)
Polish (Polski)
Portuguese
Romanian (Româna)
Slovak (Slovencina)
Spanish (Español)
Swedish (Svenska)
Turkish (Türkçe)
Welsh (Cymraeg)

Fenland Regular Introduction

← Back
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Fenland Regular Character set

latin Capitals

ABCDEFGHIJKLMNOPQRSTUVWXYZÀÁÂÃÄĀĂÅǺĄÆǼĆĈČĊÇ
ĎĐÈÉÊĚËĒĔĖĘĜĞĠĢĤĦÌÍÎĨÏĪĬİĮĲĴĶĹĽĻŁĿŃŇÑŅÒÓÔÕÖŌŎŐØǾ

ŒŔŘŖŚŜŠŞȘŤŢȚŦÙÚÛŨÜŪŬŮŰŲẀẂŴẄỲÝŶŸŹŽŻŊÐÞ
latin lowerCase

abcdefghijjklmnopqrstuvwxyzàáâãäāăåǻąæǽćĉčċçďđ
èéêěëēĕėęĝğġģĝğġģĥħìíîĩïīĭįıĳĵĳĵķĺľļłŀńňñņòóôõöōŏő

øǿœŕřŗśŝšşșßťţțŧùúûũüūŭůűųẁẃŵẅỳýŷÿźžżŋðþ
latin small Capitals

abCdefghijklmnopqrstuvwxyzàáâãäāăåǻąæǽćĉčċç
ďđèéêěëēĕėęĝğġģĥħìíîĩïīĭįĳĵķĺľļłŀńňñņòóôõöōŏőøǿ

œŕřŗśŝšşșťţȚŧùúûũüūŭůűųẁẃŵẅỳýŷÿźžżŋðþ
superiors

abcdefghijjklmnopqrstuvwxyz
figures, CurrenCy & related forms

[default] 00123456789€$¢£ƒ¥¤ [tabular] 00123456789
[oldstyle] 00123456789 [tabular] 00123456789

[small Capital] 00123456789€$£¥
[superior] ⁰¹²³⁴⁵⁶⁷⁸⁹⁺⁻⁼⁽.,⁾ [inferior] ����456789+−=(.,)

 [numerator] 0123456789+−=(.,)  [denominator] 0123456789+−=(.,)
½⅓⅔¼¾1/52/53/54/51/65/6⅛⅜⅝⅞ 

½⅓⅔¼¾1/52/53/54/51/65/6⅛⅜⅝⅞ 
1/21/32/31/43/41/52/53/54/51/65/61/83/85/87/8

+−±×÷=≠≈~^<>≤≥¬◊|¦∞∂∫√∆Ω∏∑µπ ⁄  %‰№№℮ℓ°ªº
punCtuation & marks

_---–––———'"‘’‘’“”“”‚„‹›‹›«»«».,:;…··!¡¡!¡?¿¿?¿
&&()()()[][][]{}{}{}\/*†‡§¶#•@@©©℗®™

 arrows & aCCents

←↑→↓↖↗↘↙ `�´�ˆ�ˇ�̕˜�¨�¯�˘�˚�˝�˙�¸˛̦

← Back
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Whereas recognition of the inherent dignity and of the equal and inalienable rights of all 
members of the human family is the foundation of freedom, justice and peace in the world; 
whereas disregard and contempt for human rights have resulted in barbarous acts which 
have outraged the conscience of mankind, and the advent of a world in which human 
beings shall enjoy freedom of speech and belief and freedom from fear and want has been 
proclaimed as the highest aspiration of the common people; whereas it is essential, if man 
is not to be compelled to have recourse, as a last resort, to rebellion against tyranny and op-
pression, that human rights should be protected by the rule of law; whereas it is essential 
to promote the development of friendly relations between nations; whereas the peoples of 
the United Nations have in the Charter reaffirmed their faith in fundamental human rights, 
in the dignity and worth of the human person and in the equal rights of men and women 
and have determined to promote social progress and better standards of life in larger 
freedom; whereas Member States have pledged themselves to achieve, in co-operation 

6 on 8

Whereas recognition of the inherent dignity and of the equal and inalienable 
rights of all members of the human family is the foundation of freedom, jus-
tice and peace in the world; whereas disregard and contempt for human rights 
have resulted in barbarous acts which have outraged the conscience of man-
kind, and the advent of a world in which human beings shall enjoy freedom 
of speech and belief and freedom from fear and want has been proclaimed as 
the highest aspiration of the common people; whereas it is essential, if man 
is not to be compelled to have recourse, as a last resort, to rebellion against 
tyranny and oppression, that human rights should be protected by the rule of 
law; whereas it is essential to promote the development of friendly relations 
between nations; whereas the peoples of the United Nations have in the 
Charter reaffirmed their faith in fundamental human rights, in the dignity and 

7 on 9

Whereas recognition of the inherent dignity and of the equal and 
inalienable rights of all members of the human family is the founda-
tion of freedom, justice and peace in the world; whereas disregard 
and contempt for human rights have resulted in barbarous acts 
which have outraged the conscience of mankind, and the advent of 
a world in which human beings shall enjoy freedom of speech and 
belief and freedom from fear and want has been proclaimed as the 
highest aspiration of the common people; whereas it is essential, 
if man is not to be compelled to have recourse, as a last resort, to 
rebellion against tyranny and oppression, that human rights should 

8 on 10.5

Whereas recognition of the inherent dignity and of the equal 
and inalienable rights of all members of the human family 
is the foundation of freedom, justice and peace in the world; 
whereas disregard and contempt for human rights have re-
sulted in barbarous acts which have outraged the conscience 
of mankind, and the advent of a world in which human be-
ings shall enjoy freedom of speech and belief and freedom 
from fear and want has been proclaimed as the highest aspi-
ration of the common people; whereas it is essential, if man 
is not to be compelled to have recourse, as a last resort, to 

9 on 11

Whereas recognition of the inherent dignity and 
of the equal and inalienable rights of all members 
of the human family is the foundation of freedom, 
justice and peace in the world; whereas disregard and 
contempt for human rights have resulted in barba-
rous acts which have outraged the conscience of 
mankind, and the advent of a world in which human 
beings shall enjoy freedom of speech and belief and 
freedom from fear and want has been proclaimed 

10 on 12

Whereas recognition of the inherent dignity and 
of the equal and inalienable rights of all mem-
bers of the human family is the foundation of 
freedom, justice and peace in the world; whereas 
disregard and contempt for human rights have 
resulted in barbarous acts which have outraged 
the conscience of mankind, and the advent of a 
world in which human beings shall enjoy free-

11 on 13.5

Whereas recognition of the inherent dignity 
and of the equal and inalienable rights of all 
members of the human family is the foun-
dation of freedom, justice and peace in the 
world; whereas disregard and contempt for 
human rights have resulted in barbarous 
acts which have outraged the conscience of 

12 on 15

Whereas recognition of the inherent 
dignity and of the equal and inalien-
able rights of all members of the hu-
man family is the foundation of free-
dom, justice and peace in the world; 
whereas disregard and contempt for 

14 on 17

Whereas recognition of the inher-
ent dignity and of the equal and 
inalienable rights of all members 
of the human family is the foun-
dation of freedom, justice and 
peace in the world; whereas dis-

16 on 19

Whereas recognition of the 
inherent dignity and of the 
equal and inalienable rights 
of all members of the human 
family is the foundation of 

18 on 21

English

Jeremy Tankard Typography

Since 1998 Jeremy Tankard Typography 
has been innovating award-winning type 
and producing typographic solutions for 
clients across the world. 
 We create type that embraces 
technology and the changing use of 
typefaces and fonts. Our collection offers 
diverse possibilities for all aspects of 
design, such as branding, editorial and 
software, and supports a wide range of 
languages in the Latin script. Some fonts 
also support Cyrillic, Greek and Arabic.  
 To meet clients’ specific needs, we have 
expanded several of our types, including 
Aspect, Bliss, Shaker and The Shire Types. 
Such expansion can vary from adding 
characters for other languages to 
introducing whole new weights. 
 Working with design companies 
around the world, our commissions 
range from corporate typeface systems 
to logotypes. We helped renew the 
typographic identity of Indesit, The FA 
and the University of Oxford, and have 
been regular award winners for over 
a decade. 

Visit typography.net to view, try out and 
purchase our fonts, and to learn more 
about all our typographic work. You can 
also buy our small hardback, TypeBook, 
which contains a selection of our types 
and two short articles by experts in 
typography. A discounted copy is 
available with all font orders.
 If you have any specific questions 
or requirements, please get in touch:

info@typography.net 
+44 (0)1223 47 46 14

Email subscribe@typography.net to join 
our Typoupdate list. 

Follow @JeremyTankard on Twitter 

The guidelines that follow are intended to be a 
convenient reminder of the most common elements 
of typographic detailing: the kinds of things you 
know you need to know and can’t always find.  

Typeface collection

Sans

Serif

Display

Commissioned typefaces

Our commissioned typefaces reflect 
the attention to detail and sometimes 
unorthodox approach of our own collection. 
Several of these commissions have won 
awards based on their originality, design 
excellence and functionality.

Adobe Systems Incorporated

Arjowiggins

Christchurch Art Gallery

Epsilon Mediagroup

Falmouth University

Microsoft Corporation

Telstra Corporation Limited

The FA

City of Sheffield

Land Securities Group

Logotypes and lettering

Our commissions also include the 
creation and development of logotypes 
and lettering. This can involve the 
entire process from initial concepts to 
final artwork, or the completion of a 
working idea. 
 To ensure a logotype instantly 
captures and strengthens brand identity, 
we produce many sketches and explore 
various letter styles before the final 
shapes are digitally refined. 

typography.net TypeBookTwo PDF sample pages from typography.net The Fenland printed sample Development sketches for the Falmouth typeface Contours of the e from the Eickemeyer logotype 

Bliss
Fenland
Shaker
Trilogy Sans
Wayfarer
Enigma
Kingfisher
Redisturbed
Trilogy Egyptian
Alchemy

Aspect
Capline

The Shire Types

Trilogy Fatface

Blue Island
AW inuit 
 Christchurch Gallery
Epsilon 

Falmouth 

Corbel 
Harmony

FA CAPS

Sheffield Sans

Park House

 The overall design and balance of a 
piece of typography can either draw 
the reader in, or, if badly handled, 
repel them. It is good writing and an 
attention to the details of text setting 
that will hold the person’s attention.

Typographic good manners = clear communication

Phil Baines
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General considerations

Once the target audience and method 
of delivery have been agreed, the 
format of a text will suggest the general 
typographic approach. This means not 
only format in the traditional terms of 
size and proportion, but also in the newer 
sense: is the text fixed like print and some 
e-publications, or flexible (and probably 
responsive), such as for the web, 
e-readers, smartphones and tablets? 
 In terms of readability, I would argue 
that the critical factor is not necessarily 
the typeface itself, but the relationship 
between type size, line length and 
leading (or line feed). Badly handled 
combinations of these three elements 
can make any typeface uncomfortable 
to read. For continuous text in books, 
around 10–12 words are considered the 
optimum amount in terms of line length. 
However, we can read more words in a 
line if we use more leading; and we make 
do with less in other formats because 
of the advantages and constraints of 
those formats. 
 Related to these considerations are 
alignment and paragraph treatment. 
For running text, alignment is a choice 
of ranged-left or justified. If in doubt, set 
anything on a narrow measure (8 words 
or less), or, for an electronic platform, 
ranged left. Justified text works well in 
print for longer texts and with lines of 
optimum length. Some editing of the 
hyphenation and justification settings 
will need to be done.
 Paragraphs are units of thought 
and, as such, need to be clearly 
distinguishable from each other. 
The typographic norm in running text 
is to use a simple indent on the first line. 

A value equal to the leading – the 
dominant vertical increment of measure 
– is a suggested minimum. The first 
paragraph in a chapter or section does 
not need an indent. If the text is not 
as linear as a novel, a space may be 
preferred: a line space is easy to use but 
can create a gappy page; a half-line is just 
as clear but more economical. 
 The general principle of the guidelines 
that follow is that the designer should 
avoid ambiguity and seek simplicity in 
laying out the text. Putting that into effect 
might not seem desperately exciting, but 
it can be viewed as a moral imperative. 
The designer has to do some basic work 
so that the reader doesn’t have to.  

Font formats 
Today’s fonts are in OpenType format 
and typically have much larger character 
sets than the PostScript or TrueType 
formats they replace. These larger 
character sets allow alternate characters 
to be grouped in the same font. Software 
such as InDesign can access some 
features automatically, but it always 
pays to check any defaults concerning 
typography.

Further reading 
Phil Baines & Andrew Haslam, ‘Chapter  
 VI: Conventions’, in Type & typography,  
 Laurence King 2005 
Sir Ernest Gowers, The complete plain   
 words, Penguin 1987 
Jost Hochuli, Detail in typography,   
 Hyphen 2008
  

Avoiding spottiness

Abbreviations 
Contractions – Dr, Ltd, Mr, Revd, St, etc. – 
and common abbreviations such as Co, 
Inc do not need a full point:
 Dr Dixon joined the group
Abbreviations for dimensions do not 
need a full point, nor should they be 
pluralized:
 51cm not 51cms
In abbreviations for ‘volume’, ‘page’, 
‘circa’ and ‘flourished’ a full point without 
a following space is used (‘c.’ and ‘fl.’ are 
italicized):
 Vol.III  
 p.245  
 c.1997  
 fl.1560–80 
The abbreviations for ‘that is’ and ‘for 
example’ can look too spotty if used with 
full points; a neater alternative is to omit 
the full points and italicize: 
 ie not i.e.
 eg not e.g.

Acronyms
Names comprised of initials, and 
honours, are better set without full point:  
 BBC not B.B.C.
 MA(RCA) not M.A.(R.C.A.) 
Names derived from sets of initials that 
are pronounced as words in their own 
right can be treated in lower-case:  
 radar not RADAR
 sonar not SONAR

Ampersand 
Very useful in company names and 
where it clearly indicates a particular 
rather than a general relationship: 
  Arts & Crafts not Arts and Crafts

Punctuation and sentence endings 
There is no space between a word and 
a punctuation mark. A single space 
following the full point is all that is 
required to allow the punctuation mark 
to do its work. Question marks and 
exclamation marks terminate sentences 
so are never followed by a comma or 
full point. 

Initials 
Initials for people’s first names should be 
evenly spaced, not grouped as a separate 
item from their surname. They do not 
need full points: 
 P A Baines not P.A. Baines
Qualifications do not need full points: 
 Catherine Dixon PhD
See When, and how, to use: Small caps

Italics 
Within running text they have four 
main purposes. 
 1 To denote the titles of artistic works, 
whether books, newspapers, paintings 
or plays:

 He still listens to Fragile by Yes
 2 To indicate foreign words and 
phrases (unless they have become 
accepted as part of the language: a 
good up-to-date dictionary will provide 
guidance here):
 It’s a leaflet, not my magnum opus!
 3 To denote a particular tone of voice 
(but can become irritating if used too 
much for this purpose):
 Now that was a surprise
 4 To clarify ie and eg when omitting 
the full points (preferable).

Using the correct character

Apostrophe 
This is used to indicate a missing letter 
or when a noun is possessive:
 Oh, that’s Natalie’s letter! 
The correct character (sometimes known 
as a ‘smart quote’) should always be 
used, not a prime.
 Alissa’s not Alissa's 
But beware word-processing software 
that cannot distinguish apostrophes and 
quotation marks:
 Rock ’n’ roll not Rock ‘n’ Roll
See also quotation marks and primes 

Dashes and hyphens
En dash
 1 For parenthetical clauses use an en 
dash with space either side not a hyphen:  

This practice – introduced to us by Jan 
Tschichold in his Penguin composition 
rules of 1949 – has the advantage of 
being far less ‘spotty’ than use of the 
em dash.

 2 Within contracted dates and page 
numbers, where it is employed without 
a space either side:
 1965–96  
 pp.27–37
 3 In compound phrases where the 
two parts are equal: the dash can either 
mean ‘and’, as in Arab–Israeli conflict, 
or ‘to’, as in the London–Brighton race. 
Where the first part of the compound is 
not a complete word, a hyphen should 
be used, as in Anglo-Asian. 

Hyphens indicate broken or compound 
words (including compound adjectives):  
 He’s sat in a nineteenth-century chair.

Figures 
There are two main kinds, lining: 
1234567890, and non-lining: 1234567890. 
Increasingly, there are two varieties 
of each: tabular (equal-width) and 
proportional. Within text, it is best to 
use non-lining proportional figures, 
if available: 
 begun in 1991, it’s still unfinished
but with all-capital setting, such as 
headings, use lining proportional figures: 
 PELHAM 123
When dealing with monetary units, 
particularly in financial work, figures 
should be set with tabular figures 
and right aligned (so that units, tens, 
hundreds, etc, align vertically). Either 
lining or non-lining can be used:

 
Ligatures 
These are single glyphs that present 
a more unified appearance for certain 
combinations of characters that would 
otherwise clash. The two most common 
are fi and fl: 
 fi not fi
 fl not fl 
but in many typefaces there are more, 
for example, fb, fh, etc. The default 
settings in InDesign allow these to 
be implemented automatically.  

 He was an affluent man and often 
went fishing in the river flowing at 
the bottom of his garden. It was a 
break from office work.

When, and how, to use

Brackets and parentheses 
An afterthought, a subordinate clause 
and references can all be contained 
within parentheses (round brackets):
 cast in stucco (1, 2 & 33) or carved
Parentheses can also be used to separate 
numbers or letters in lists. Square 
brackets are usually used to denote 
an omission or an editorial clarification 
within a quotation: 
  ‘He [Schwitters] lived near my Gran.’ 
They are also used when brackets are 
required within parentheses:

it (St[one] utters) was hand-set and 
printed letterpress 

Capitals 
The capitals in most fonts are spaced 
to work best with lower-case characters 
and will need some adjustment to their 
spacing if text is set in all-capitals for 
titles or emphasis. Broad guidelines 
would be to open out the spacing for 
light or regular weights and tighten up 
a little with bold and heavy weights to 
maximise their impact. What is most 
important is that the overall ‘colour’ 
of the text is even. 
 ELEGANT IMPACT 
If setting in capitals on several lines, care 
should also be taken with the leading to 
ensure that the space between lines looks 
larger than the space between words. 

 WE NEED TO READ
 ACROSS NOT DOWN

Small caps are capitals with a height a 
fraction larger than the x-height. They 
are useful for sub-headings, surnames in 
bibliographies, academic qualifications, 
in post codes, as directionals in captions. 
Never use computer-generated versions, 
which simply take the capitals and reduce 
them: they look too light: 
 NW10 2BP not NW10 2BP 

Dates 
British style – for display and in running 
text – is to use cardinal numbers (1, 2, 3, 
etc.) and in the following order:
 8 December 1958 
 
Quotation marks and primes
Use single quotes both for quotations 
and to denote particular usage of certain 
words. Double quotes should only be 
used for quotes within quotes.

  ‘I liked it when the car went “beep, 
beep” suddenly.’

Always use quotation marks (sometimes 
called ‘curly’ or ‘smart’ quotes) not the 
typist’s version ('primes'). Place the full 
point within the quotation mark only if 
the quote is a complete sentence.
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